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PUBLIC ROOMS   

 

ROOM for VOICE 
 
 
 
 
 
Censor the body and you censor breath and speech at  
the same time. Write yourself. Your body must be heard. 
 
Helene Cixous, "The Laugh of the Medusa" 

 
 

    
    Khartoum Place, February 2011  
 
 
 

Staff  
 

Andrew Douglas, Kwong vei Yong 
 
 

Outline  
 

 This semester Unit 9 will address the debate centred on the future of the Women’s Suffragette 
Centenary Memorial (1893-1993), a tiled mural in Khartoum Place, Auckland City.  It has become the 
central issue in formulating a redesign of this significant public space in preparation for the opening in 

September of the newly developed Auckland Art Gallery.   
 

In this project you will undertake a redesign of Khartoum Place and provide a ‘forum’ for voice – in 
other words a speaking venue - or alternatively a performance work, that in both cases centre on 
questions of public art practice and issues of public representation.  This may take the form of a 

renovation of the existing events space provided on the lower level of the New Gallery, it may also 
involve new excavated or elevated structures within Khartoum Place itself, or it may be a temporary 

performance/installation work. 
 

In all cases a poetically conceived, highly detailed, and materially explicate urban space renovation that 
facilitates diverse public voice, and which addresses the issues implicate to the Suffragette Centenary 

Memorial, are required. 
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Briefing 
   
Khartoum Place sits at the centre of a range of public art institutions and private dealer galleries.  It 
also condenses a number of gender-specific space uses, including at the upper level the Workingmens 
Club and the rear of what was Auckland’s first YMCA.  Located in and around the steps of the level 
change is the Suffragette mural and in the lower open space the Friendly Girl Society staged an 
ANZAC ‘camp’ and temporary clubroom as part of Auckland City Council’s “Living Room” 2008 
programme. 
 
In the spirit of the Friendly Girl Society’s occupation of Khartoum Place and the “Living Room” arts 
occupation of inner city public places, you are asked to renovate the upper and lower levels of the 
square and to design and incorporate either a temporary public event or a public facility for 
speaking/performance events.  In contrast to calls for Khartoum Place to be become a grand staircase 
and processional route to the newly renovated Art Gallery, you are encouraged to see this unique 
part of Auckland as a public room, one that is an eventful destination in its own right. 
 
At the heart of this project is the Suffragette mural and you are encouraged to creatively adapt its 
presence, building on, and celebrating, the diversifying of public voice that it calls for.  Key in this 
sense is the thematic of encounter. 
 
To this end the following tasks will be undertaken: 
 

• An analysis and drawn cataloguing of urban and street design detail used in a range of new 
urban place renovations that have occurred in Auckland in recent years. 

• The design and documentation of a ‘speakers platform’ for Khartoum Place as part of the 
Porte Cochère competition held at the end of Week 2. 

• The development of a specific design brief and approach to intensify public use of Khartoum 
Place. 

• The devising of design strategies and interventions for the square as a whole with the aim of 
better resolving access, circulation and connectedness to adjacent public spaces and the 
commercial enterprises ajoining it. 

• The detailed design of a speaking venue (or temporary event) for the voicing of diverse 
opinion relating to art and public space uses.  This may involve a renovation of the existing 
ground floor facility of the New Gallery or it may involve excavation and/or elevation of 
additional structures within the square itself. 

• Submission of a highly resolved and detailed proposal is expected.  A 1:50 cutaway or 
unfolding model of the renovated square and proposed speaking venue is required with all 
submissions.   

 
Collaborative projects are encouraged, but individually devised and detailed contributions in all cases 
will be mandatory. 
 
 

Contest of Representations  
 

With the completion of alterations to the Auckland Art Gallery due for completion in September 
2011, there have been calls to redevelop Khartoum Place to better facilitate access between the 
Gallery and Lourne Street.  Worked in and around the existing public staircase though, is a mural 

titled “Women Achieve the Vote”, commissioned by the National Council of Women of New 
Zealand as one of four centennial projects established to celebrate 100 years of women’s suffrage in 

New Zealand in 1993.   
 

Despite the significance of the work, there have been sustained calls to have the mural - undertaken 
by well-known Auckland artists, Claudia Pond Eyley and Jan Morrison - removed and relocated.  
Variously labelled “1970s craft shop” (NZH, Saturday, Jan 29, 2010) art and inappropriate as the 

“front door” to the new gallery (NZH, Tuesday, Jan 22, 2010), it is in fact the second time the mural 
has been under threat by critics, who in 2005, similarly sought its removal on the basis of poor artistic 

merit. 
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Battle-lines have been drawn: on one side those fighting for the representation of diverse public 
identities and expression, particularly gender identities, and on the other, those calling for an 

‘emptying’ of public space in the name of an egalitarian access cleared of ‘dated’ content, an access 
that favours a neutral (and indeed neutered) urban citizenry.   

 
In this project you will be asked to consider the likelihood that democratic, public space is inseparable 
from a contest of representations; that in fact long before the suffragette mural, Khartoum Place was 

a site of battling images for which gender identity was central.  Into this site you are invited to 
conceive and install your own representational machinery, one that neither negates the aspiration for 

universal suffrage, nor succumbs to a spurious emptying of space.  
 
 
 

In a Name 
 

Khartoum Place derives its name from “Baron 
Kitchener of Khartoum”, the British 
administrator of the capital of Sudan in the 
1890s who later achieved notoriety as Field 
Marshall in the Boer War and World War 1.  
Not surprisingly Khartoum Place abuts 
Kitchener Street adjacent to the Auckland Art 
Gallery.   

 
The military association found in the naming of 
both Kitchener Street & Khartoum Place is no 
accident and expresses a contest of 
representations common in place names in 
cities.  In this case both the street and the place 
received their names in 1917 - mid-World War 
1.  Prior to that they were known as Coburg 
Street and Coburg Place respectively – the later 
being named in 1873.  Saxe-Coburg of course 
was the German family name of Albert, Prince 
Consort to Queen Victoria, a royal association 
thought suitable in early colonial Auckland but a 
national association thought highly undesirable 
in the context of a World War with Germany. 
 

In both cases the place names are suggestive of 
a militaristic male gendering, one supplemented 
by the presence of the Auckland Workingmen’s 
Club that has occupied the corner with 
Kitchener Street since the late nineteen 
hundreds. 
 

 
 

 
 

Timetable 
 
Week 1  Briefing and cataloguing of urban place detail (presentation Friday 04 March) 
Week 2  ‘Speaker’s Platform’ design (Porte Cochère competition Friday 11 March) 
Week 3  Analysis of Khartoum Place and environs – problems and opportunities 
Week 4  Design strategy and brief formulation (presentation Friday 25 March) 
Week 5  Design strategy and brief formulation 
Week 6  Mid semester critique (presentations Wednesday 06 & Friday 08 April) 
Week 7  Study Week (no tutor attendance). 
 
Week 8  Design development (presentation Friday 06 May) 
Week 9  Design development 
Week 10 Detailed design development (presentation Friday 20 May) 
Week 11 Detailed design development  
Week 12 Detailed design development (practice crit Monday 30 May & Wednesday 01 June) 
Week 13 Crit. Week 
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Resources 
 

TEXT  
Deutsche, R. (1996). Agoraphobia. In R. Deutsche, Evictions: art and spatial politics (pp. 269-327). 
Cambridge, Massachusetts & London, England: The MIT Press - available at AUT OnLine. 
 
Friendly Girl Society Unofficial Magazine - 
www.thefriendlygirlssociety.org/uploads/73822/files/The_FGS_Tribute.pdf 
 
PROJECTS 
Scarpa, Carlo, Castelvecchio, Verona, Italy, 1963-65 
 
DESIGN PRACTITIONERS 
Shin-Sutchliffe Architects - www.shim-sutcliffe.com 
Patkau Architects - www.patkau.ca 
Kevin Low - www.small-projects.com 
Studio Mumbai - www.studiomumbai.com 
David Adjaye - http://www.adjaye.com 
Sean Godsell - www.seangodsell.com/ 
dePaor Architects - www.depaor.com 
AND MANY MORE! 
 
LIVING ROOM 2011- “Metropolis Dreaming” 
http://starkwhite.blogspot.com/2010/11/living-room-2011-metropolis-dreaming.html 
http://www.aucklandcouncil.govt.nz/EN/News/NewsArticles/Pages/Annual_public_art_event_encoura
ges_us_to_dream_of_detail.aspx 

 
 
 

Assessment 
 

This project will be strongly ideas-driven.  A high degree of project development and detail is 
expected, particularly for Year 3 students. 
 
Course grades will be based on the entire semester’s work, including regular studio attendance, 
demonstration of adequate design process, contribution at all presentations and at mid and end of 
semester Crit Weeks.  Evidence of a minimum of 20 hours of substantial work per week is expected. 
 
Interim (formative) grades will be offered at mid semester.  These are to be considered provisional 
until the end of semester.  Please consult the handbook on AUTonline for Learning Objectives and 
Assessment Criteria. 
 
 
 

Contact 
 
Andrew   WW 304,  adouglas@aut.ac.nz 
 
Yong   WW 305,  kwyong@aut.ac.nz 
 


