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Programme 
 
 

Time 
Venue 

Title Presenter Respondent 

9:30 
WG308 

Mihi whakatau  
Welcome 

Robert Pouwhare 
Andrew Denton [tbc] 

 

9:45-10:30 
WG308 

‘Now Isn’t Simply Now’: A 
Single Man (2009) and the 
Colour Image 

Kirsten Thompson Tessa Laird 

10:30-11:00 
WG308 

Morning tea   

11:00-12:30 
WG308 

Post-cinematic Ontology 
and the Reversibility of the 
Flesh 

Kevin Fisher Laurence Simmons  

 Remixing the Face: Frame, 
Figure, Fragment 

Allan Cameron Misha Kavka 

12:30-1:30 Lunch If you let us know by 24 July, we will include you in a group 
reservation for a table at Jin Hai Wan Chinese Seafood 
Restaurant for a yum cha (RSVP tina.engels@aut.ac.nz). 

1:30-3:00 
WG308 

Return to Paradise Dan Fleming Albert Refiti 

 Diaspora Aesthetics and 
Music in The Last Angel of 
History 

Nabeel Zuberi Scott Wilson 

3:00-3:30  
WG308 

Afternoon tea   

3:30-4:15 
WG308 

Screening: The Last Angel of History  

4:30-6:00  
WG308 

Keynote:  Laura U. Marks  
Monad, Database, Remix: Manners of Unfolding in The Last Angel of History 
Followed by Q&A 

6:00-7:00 
St Paul St Gallery Foyer 

Reception  



 

 

Abstracts 

Remixing the Face: Frame, Figure, Fragment 

Allan Cameron (Media, Film and Television, University of Auckland): 
Respondent: Misha Kavka (University of Auckland) 
 
Discussing a number of experimental films which repurpose footage from conventional narrative cinema, I explore how 
they renegotiate the relationship between the cinematic face and frame. These ‘remix’ films render the face as an 
identifiable figure distinguishable from its ground, but also make use of a wide variety of formal techniques to disrupt or 
overturn the figuration of the face. In doing so, they concentrate not only on the face as visible expressive element, but also 
on the spatiotemporal gesture of facing. As fragments of the cinematic origin text are modified, layered or reordered, 
figure and ground enter into a push-and-pull relationship, so that the face is subsumed into its spatial environment, or, 
conversely, cut free from its surroundings. Collectively, these works use the face as a pivot around which to orient 
explorations of surface and depth, figuration and fragmentation. By teasing apart and rearranging the relationship 
between cinematic faces and spaces, they point cinema in new directions. 

Post-cinematic Ontology and the Reversibility of the Flesh 

Kevin Fisher (Media, Film and Communication, Otago) 
Respondent: Laurence Simmons (University of Auckland) 
 
In this presentation I argue that theorizations of the ontology of cinema reproduce what Heidegger describes as the 
tendency of Western metaphysics to mistake “ontic” questions about the objective existence of beings for “ontological” 
questions of the possibility for reflexive Being, which he refers to as Dasein. My critique applies equally to accounts of 
analog and digital cinema insofar as both privilege determinations of ontology on the basis of the materiality or 
immateriality of the medial substrate. Instead, I propose that the conditions of ontology set forth by Heidegger are fulfilled 
in the cinema’s ability to enact the chiasmatic reversibility of subject and object in what Merleau-Ponty describes as the 
flesh of the world. I will show how, within the context of Sobchack’s description of film’s body, the chiasm of this reversibility 
is activated around the hinge of the cut and through the formal devices associated with it. As such, my approach reverses 
the longstanding association of cinema ontology with the profilmic qualities of the indexical image, and disengages it from 
traditional understandings of media specificity. I’ll also suggest how this position extends a minority position within film 
studies from Metz to Gunning, which understands cinema ontology as a product of movement rather than representation.  

Return to Paradise 

Dan Fleming (School of Arts, Waikato University) 
Respondent: Albert Refiti (AUT University) 
 
This session will present a series of images from an ongoing art-book project by Daniel Fleming and illustrator Thaw Naing. 
A work in progress, the book engages with the Hollywood feature film 'Return to Paradise' (1953), shot in Western Samoa 
and starring Gary Cooper as a drifter whose arrival disrupts the local community. The film's main location is now called 
Return to Paradise Beach and a luxury resort is currently being built there. The art-book is based around photographs of 



 

 

actual film memorabilia -- stills, posters, lobby cards, etc. -- that have been thrown into the lagoon off the beach by a 
fictional character who thinks he might be Gary Cooper's son.  
These film-related material artefacts become fragments around which circulate both speculations about identity and 
excavations of cultural memory. As such they can be discussed in various terms but the session will offer one vantage 
point in particular -- that of an 'oceanic' Schellingian unconscious, with reference to the philosophy of F.W.J. von Schelling 
as a prefiguration of the post-Hegelian thinking that informs so much of contemporary theorising. 

‘Now Isn’t Simply Now’: A Single Man (2009) and the Colour Image 

Kirsten Thompson (Film Studies, Victoria University) 
Respondent: Tessa Laird (University of Auckland) 
 
Tom Ford’s A Single Man stages the falling in (to) colour as a falling into embodiment, sensuality, contingency and pain—of 
a lost love. The film’s fetishistic attention to texture, detail and chromatic surface suggests that cinema’s capacity to 
isolate, reframe and focalize enables a phenomenal openness to the world that is not unlike the experience of falling in 
love, while its chromophilia stages three different historical modalities in the colour image. This paper will explore those 
modalities and the ways in which the image demonstrates the contemporary shift from actuality to potentiality, as one in 
which colour can both fade and be retroactively restored. 

Diaspora Aesthetics and Music in The Last Angel of History  
(John Akomfrah/Black Audio Collective, 1995) 

Nabeel Zuberi (Media, Film and Television, University of Auckland) 
Respondent: Scott Wilson (Unitec) 
 
This paper historicizes The Last Angel of History and then focuses on the importance of musical practices and the 
materiality of sonic objects to the film’s aesthetics. Firstly, I situate the text in debates about realism and representation, 
modernism and vernacular cultures in relation to black British film and television in the 1980s and 90s. Akomfrah’s film is 
also informed by the growing currency of the term ‘Afrofuturism’ in transatlantic academia and popular culture during the 
early 1990s. This formation brought together speculative tendencies in writing, music and the visual arts, especially in 
science fiction. The film’s audiovisual assemblage of staged meditations, interviews with science fiction authors, television 
actors, astronauts, cultural critics and musicians, archival footage and animated interludes is indebted to African diasporic 
aesthetics that have been located most prominently in popular music. I discuss how the film’s form integrates the 
techniques of the version, the break, the cut and the sample found in the blues, funk, Jamaican dub, hip-hop, techno and 
jungle that feature prominently in the film. In doing so, I draw upon an African diasporic genealogy of theorizing these 
aesthetics. 
 

  



 

 

Keynote 

Monad, Database, Remix: Manners of Unfolding in The Last Angel of History 

Laura U. Marks (Simon Fraser University) 
 
Faced with the impossibility of recovering African-diaspora history, Black Audio Film Production's The Last Angel of 
History (1996) invents manners of unfolding, that is, forms of historiography that would make sense of perceptible 
artefacts. The film unpacks fragmentary artefacts that indicate a buried past, model history on imaginations of the future, 
mourns pasts that can never be recollected, and makes up fictions when facts do not serve. Enfolding-unfolding aesthetics 
explains how certain images arise from information that, in turn, arises selectively from histories that are infinite but mostly 
inaccessible, and examines alternatives to dominant manners of unfolding. Concepts from Deleuze, Leibniz, and Isma'ili 
Shiite philosophy inform the theory. The manners of unfolding I'll examine in The Last Angel of History include refusing to 
unfold or aniconism; unfolding from ruins; unfolding from monads; fabulation or inventing folds; unfolding as remix; and 
unfolding new embodiments. 
 
 

 

 



 

 

Notes 
  



 

 

  



 

 

 
 
 

The Artefactual Image Symposium is convened jointly by the Department of Media, Film and Television, 

University of Auckland (Allan Cameron and Misha Kavka) and the Schools of Art + Design (Tina Engels‐

Schwarzpaul) and Communication Studies (Geraldene Peters), AUT University.  

Thanks to the University of Melbourne (via Angela Ndalianis, Cinema and Cultural Studies) for contributing to 

Laura U. Marks’ travel costs. 
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